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same goals match the general tendencies that the cinemas attempt to promote in their 
audiences through suggestive effects; the only prerequisite here is that one does not suc-
cumb to this same suggestive effect oneself, but rather retains the intellectual independ-
ence necessary for critique, which generally requires belonging to another race or another 
people.

We have so far attempted to elaborate the psychological and sociological factors that 
make the cinema so well-suited to exert a—to put it crudely—demagogic infl uence over 
the masses, and it is no coincidence that this new “artistic endeavor” has quickly reached 
its highest perfection precisely in the country where modern democracy appears in its 
most radical form—in France, where the government is actually often carried out not 
from the local ministries but rather from the chambers of parliament, with their purely 
“polygonal” infl uence.

So how do things stand with us in Germany? Above, we already observed that there 
is so far no mimodramatic fi lm, and we showed what sorts of fi lms exist in its place. Even 
when the action is supposed to take place in Germany, the family life depicted on the 
screen makes a particularly strange impression. Attending the cinema, there is so little to 
see by way of German customs and family life that one often has the impression of tak-
ing a short trip abroad. Should we continue to subject broad masses of the public to the 
suggestive effects of such overtly tendentious, foreign shows? We fi nd it diffi cult to 
understand how anyone could be so blind to the dangers to which we would thereby 
expose our people.

Note

1. Original footnote (translated): Modern psychiatry has various terms to characterize this unconscious 
substratum: psychic automatism, unconscious inner life, primitive psyche, etc. It corresponds to what Prof. 
Grasset symbolically characterizes as “Polygon.” (Cf. J. Grasset, Le psychisme intérieur).
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DER KINEMATOGRAPH

War and Cinema

First published as “Krieg und Kino,” in Der Kinematograph, no. 397 (August 5, 1914). Translated by Tara 
Hottman.

This editorial appeared just one week after the outbreak of the First World War; 
Austria-Hungary had declared war against Serbia on July 28, 1914, and Germany, 
Russia, France, Belgium, and Britain had all become involved in the confl ict by August 
4. Noting a dramatic increase in the number of cinemagoers, the article presents the
movies as an “accurate refl ection of the people’s moods” during a period of tumult and
uncertainty. Before the advent of news broadcasting, makeshift slides were interspersed
during fi lm screenings to keep the audience informed about the latest developments.
Another article in the same issue of Der Kinematograph called for overcoming internal
differences under the old Prussian military slogan, “Mit Gott für König und Vaterland!”
(With God for king and fatherland).

By the time these remarks appear in print, the situation should be settled, insofar as we 
should know to what extent the threat of a world war has grown. In the meantime, the 
general unrest that has seized audiences due to the uncertainty of these approaching events 
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manifested itself in a sharp increase in cinema attendance. At least this is true in Berlin. 
The audience waits impatiently for defi nitive news. The streets are densely populated until 
the late hours of the night, and for many the open theaters are a most welcome opportu-
nity to spend a few hours at the movies in order to soothe their anxiety, restlessness, and 
excitement with the help of these glimmering pictures. Almost no other performance can 
cater to the disposition of the human psyche in the same way as the colorful changing 
images on the screen: the transition from the serious to the cheerful, from the didactic to 
the entertaining, from landscapes to military scenes. In these tumultuous days, as one sen-
sational piece of news chases the next, here one of hope, there one triggering increased 
unrest, the seemingly haphazard and random sequence of fl ickering images is the accurate 
refl ection of the people’s moods. Just as conversations in these feverish days jump from 
important to insignifi cant topics, thereby expressing the uncertainty and the indetermi-
nacy of the situation, so, too, the projectionist cranks out a motley collection of apparitions 
provided by the fi lm industry for the audience in the cinema. Cinemagoers who were mar-
veling at the wonders of the fi lm world during the evening hours of last Saturday were 
suddenly interrupted during their peaceful observation by an ad hoc slide that indicated, 
in the curtest telegram style, that Serbia had rejected Austria’s ultimatum and the Aus-
trian invasion was imminent. Absolute silence followed this announcement, and the minds 
of most guests must have gravitated toward the question, what now? Still, optimism won 
out, and they continued to hope for a resolution to the confl ict, though the news of the next 
few hours and days must have disabused even the most ardent optimist of this hope.
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ANONYMOUS

The Cinematograph as Shooting Gallery

First published as “Der Kinematograph als Schießstand,” in Die Umschau: Wochenschrift über die 
Fortschritte in Wissenschaft und Technik 18, no. 32 (August 8, 1914), 648–51. Translated by Tara 
Hottman.

At the beginning of the war, the popular science journal Die Umschau published an 
article about a new invention that could be employed as both a fairground attraction 
and a shooting gallery. Moving images projected on a paper screen simulated 
situations in which a previously fi lmed moving object could be targeted and hit. Given 
the impending Serbian campaign of World War I, it is remarkable that the moving 
objects included not only animals and airplanes but also “Serbian troops.” Beginning 
in the 1960s, the American armed forces would also fund the development of shooter 
video games for the sake of military training.

At the Bugra in Leipzig an innovation as original as it is interesting was the main attrac-
tion for shooting-sport enthusiasts: the “living target.”1

The fact that this invention not only represents a source of entertainment but is also of 
signifi cance for the training of soldiers in the use of fi rearms is evidenced by the lively 
interest that the military administration is showing towards this innovation. Already in 
May of this year the fi rst cinematographic shooting gallery was inaugurated at the mili-
tary training area in Döberitz in the presence of the kaiser.

The living target displays living pictures, which are recorded like any other cinema-
tography. For the fi rst time the marksman is presented with the opportunity to practice 


