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A HI1STORY OF GERMAN FILM dealing with individual films
as works of art has long been needed. Existing histories tend to
treat cinema as an economic rather than an aesthetic phenom-
enon; earlier surveys that do engage with individual films do not
include films of recent decades. This book treats representative
‘films from the beginnings of German film to the present. Provid-
ing historical context through an introduction and interchapters
preceding the treatments of each era’s films, the volume is suitable
for semester- or year-long survey courses and for anyone with an
interest in German cinema.

The films: The Student of Prague — The Cabinet of Dr. Caligari —
The Last Laugh — Metropolis— The Blue Angel — M — Triumph
of the Will — The Great Love — The Murderers Are among Us —
Sun Seekers — Trace of Stones — The Legend of Paul and Paula —
Solo Sunny — The Bridge — Young Torless — Aguirre, The Wrath
of God — Germany in Autumn — The Marriage of Maria Braun
— The Tin Drum — Marianne and Juliane — Wings of Desire —
Maybe, Maybe Not — Rossini— Run Lola Run — Good Bye Lenin!
— Head On — The Lives of Others
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Cover image: Emil Jannings, as the doorman, being filmed on the set of
Friedrich Murnau’s Der letzte Mann (Ufa, 1924). Photograph courtesy
of the Filmmuseum Potsdam.
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